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Module Outline

May you travel in an awakened way,
Gathered wisely into your inner ground;
That you may not waste the invitations
Which wait along the way to transform you

John O’Donohoe

The experience of travel, and attention to place and space, is a key component of both
fiction and creative non-fiction. This module, which follows the specifications of our core
undergraduate class, was designed by writing faculty from Malaysia’s first Creative Writing
programme — the University of Nottingham Malaysia Campus undergraduate ‘English with
Creative Writing’ degree. We engage in a variety of forms of reading and writing practice in
order to better express our relation to the many experiences and forms of movement.
Activities include creative and analytical responses to published works, writing exercises in
fiction and creative non-fiction, and revision and review of work written in the course of the
Summer School. This is an intensive programme, presupposing existing experience and
commitment to creative writing.

Creative Writing: Place, Travel, Movement is an introduction to the art and craft of Creative
Writing with a specific focus on prose/short fiction and creative non-fiction. This is a writing-
intensive course, which will be conducted as a workshop or studio, where students will be
expected to write and read out their own work on a daily basis. This course will look at a
range of classical and contemporary work in creative non-fiction, prose/short fiction to help
students create their own distinct voices and way of writing. Students will be expected to
engage in critical discourse, and develop a way of using writing as a way of looking at the
world, a way of seeing and expressing the human condition through words.

Aims

To guide students in the practice of the process of writing, developing their skills in writing,
and reading to develop an awareness of literary contexts and creative and aesthetic
possibilities.

Learning outcomes

At the end of the module, you should have knowledge and understanding of:



e some elements of fiction, including character, narrative and point of view
e the process of using notebooks, making revisions.

Intellectual skills

e aesthetic perspectives on writing
e creative perspectives on writing
o the ability to edit one’s writing

Professional skills

o the ability to develop work in progress through discussion with others
e the ability to contextualise writing

Transferable skills

o the ability to reflect on progress
¢ the ability to respond to peer criticism

Coursework

All written work must be typed, in at least a 12-point font, double-spaced, and with margins
of at least 1”.

If a coursework is submitted after the official deadline without an extension having been
obtained, five percentage points will be deducted for each working day (or part thereof
after 4pm) that the coursework is late. This is a general University regulation applied equally
across all Schools and Faculties and is not open to student negotiation.

Please see the School Handbook for the full details and procedures of coursework
submission, extensions and marking.

Department policy is that plans/outlines can be discussed with lecturers but not essay
drafts.

Plagiarism

Plagiarism is defined by the University as an academic offence in which a student uses
another person’s work and submits it with the intent that it should be taken as his or her
own work. Plagiarism would consist of any of the following:

¢ Quoting any part of a printed or electronic source without enclosing the quotation in
quotation marks and providing the reference for the source.

o Paraphrasing any part of a printed or electronic source without acknowledging the
source.

e Presenting the point of view stated in a printed or electronic source without



acknowledging your reliance on the source.

Copying phrases and sentences from a printed or electronic course that is
paraphrased

without enclosing the cited text directly in quotation marks.

Copying work submitted by another student. Submitting work written by someone
else as

if it is your own.

Unintentional plagiarism can occur when writing up an essay from notes or even
memory, by reproducing sentences, phrases, or a general line of discussion or point
of view from the sources you have studied as if they are your own work, though
these passages are in fact borrowed from other sources. To avoid suspicion of
plagiarism under these circumstances, it is advisable to be careful when taking notes
to enclose any text copied verbatim from a source in quotations marks (making a
note of the page number).

Unlike the corporate sphere, universities are responsible for creating knowledge for
the sake of knowledge itself, rather than for a personal or purposeful gain. Because
of this, scholars have a profound ethical responsibility to academic integrity.
Knowledge is an additive process. This means that in order to build knowledge, one
must “stand on the shoulders of giants” as Isaac Newton once said. This process of
knowledge-building is the fundamental core of a university and of your scholastic
development. When building your own base of knowledge, you cite sources in order
to give credit to those who have done the original research and also to allow others
to examine these primary materials in their own process of learning. Citations also
allow others to confirm that you have used your cited information properly. As a
student at this university, you are a “scholar in training” and must adhere to these
strict codes of integrity. This reflects not only upon you, but also upon this university.

Plagiarism is an extremely serious academic offence. The penalties for an academic
offence such as plagiarism range from receiving a written warning to being awarded
a mark of 0 for your work. In extreme cases, plagiarism can even lead to being
excluded from the University.



Class Schedule

Session 1 A Personal Map
‘How | Got That Name’ Marilyn Chin, excerpts from ‘Strangers on a Pier’
by Tash Aw and ‘Timecode’ by Ruth Ozeki
Session 2 The Memory Palace
Extract from ‘Life, Love and The Archers’ by Wendy Cope; ‘The Albert Hall’
by Penelope Lively
Session 3 Exploring Inner Landscapes: The Story at a Glance
A selection of flash fiction including ‘The Love Motel’ by Lakshmi
Pamuntjak; ‘Sticks’ by George Saunders; Girl by Jamaica Kinkaid
Session 4 Places in the Heart
‘The Visit’ by Clarissa Tan
Session 5 The Journey: Short Stories
‘The Swimmer’ by John Cheever
Session 6 Writing from the Real World
Field Trip
Session 7 Writing About Place: The Telling Details
Extracts from In Patagonia by Bruce Chatwin and Notes from a
Small Island by Bill Bryson; Brickfields One Saturday by Alina
Rastam
Session 8 Workshopping Final Pieces/ Next Steps and Final Words




In each session we will briefly discuss the topics stated above. The focus of the sessions will
be on writing exercises and peer feedback. Each student is expected to complete writing
exercises, read their work to the class and provide feedback on their classmates’ work. The
excerpts and stories listed on the schedule above will be provided by the tutor. However,
you are also expected to do your own reading. There are excellent websites that feature
short stories and creative non-fiction, besides libraries and bookstores that you could visit.
Listed below are some suggestions to get you started on finding stories and information
about writing. There are numerous resources online, so you are highly encouraged to do
some reading on your own.

Fiction and Creative Non-Fiction (general)

Classic Short Stories: http://www.classicshorts.com/ (a selection of classic short
stories) The Guardian: www.theguardian.com/books (essays, articles and reviews of
books; short

stories under ‘Original Writing’ section)

The New Yorker: www.newyorker.com (short stories, essays, articles and reviews of
books)

DailyLit: http://www.dailylit.com (short stories emailed in installments upon request)
Literary Magazines

NewPages.com: http://www.newpages.com/literary-magazines/ (list of American
literary magazines)

Cha: An Asian Literary Journal: http://asiancha.com/ (mainly publishes Asian-themed
fiction, poetry and non-fiction)

Open Road Review: http://www.openroadreview.in/ (based in India, publishes fiction,
poetry and non-fiction from around the world)

Creative Non-Fiction: https://www.creativenonfiction.org/ (publishes creative non-
fiction) The Paris Review: http://www.theparisreview.org/ (publishes short stories,
poetry and

interviews)

Granta: http://www.granta.com/ (publishes fiction, non-fiction and poetry by new and
established writers)

Guidance for Writers

Poets & Writers: http://www.pw.org/ (articles about writing, information about
magazines, tips for writing and for finding agents)



Writer’s Digest: http://www.writersdigest.com/ (articles about writing, information
about magazines, tips for writing and for finding agents)

Daily Writing Tips: http://www.dailywritingtips.com/ (useful articles about grammar
and language)



